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πá«U-•

(Section-A)

(‹ÉÊÈ ©UûÊ⁄UËÿ ¬˝‡Ÿ )
(Short Answer type questions)

ŸÊ≈U — ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§ã„UË¥ øÊ⁄U  ¬˝‡ŸÊ¥ ∑§Ê ©UûÊ⁄U
ŒËÁ¡∞– [4×5= 20]

Note : Answer any four of the following questions.

1. ‚¥ÁäÊ¬̋∑§Ê‡Ê ⁄UÊªÊ¥ ∑§Ë ¬Á⁄U÷Ê·Ê ‚Á„UÃ ‚¥ÁˇÊåÃ ÁflfløŸÊ
∑§ËÁ¡∞–
Give a brief note on ‘Sandhi Prakash Raagas’

including their definition.
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2. ÁŸêŸÁ‹ÁπÃ ⁄UÊªÊ¥ ◊¥ ‚ Á∑§ã„UË¥ ŒÊ ⁄UÊªÊ¥ ∑§Ê ‚¥ÁˇÊåÃ

¬Á⁄Uøÿ Á‹Áπ∞ —

⁄UÊª ¡ÊÒŸ¬È⁄UË, ⁄UÊª Œ‚, ⁄UÊª ∑§ÊÁ‹¥ª«∏Ê fl ⁄UÊª ∑§Ê◊ÊŒ–

Write short introduction on any two of the

following raagas :

Raaga Jaunpuri, Raaga Des, Raaga Kalingda

and Raaga Kamod.

3. Á„UãŒÈSÃÊŸË fl ∑§ŸÊ¸≈U∑§ Sfl⁄U ‚åÃ∑§Ê¥ ∑§Ë ÃÈ‹ŸÊà◊∑§

ÁflfløŸÊ ∑§ËÁ¡∞–

Write the comparative interpretation of

Hindustani and Carnatic octaves.

4. “ª◊∑§” ∑§Ë ¬Á⁄U÷Ê·Ê Á‹Áπ∞ fl ©UŸ∑§ ¬˝∑§Ê⁄UÊ¥ ∑§Ê

‚¥ÁˇÊåÃ fláÊ¸Ÿ ∑§ËÁ¡∞–

Write the definition of the Gamak and briefly

describe types.
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5. Á∑§‚Ë ⁄UÊª ◊¥ ©U‚∑§ flÊŒË fl ‚¥flÊŒË ∑§Ê ÄÿÊ ◊„Uûfl

„UÊÃÊ „ÒU, ßU‚ ‚◊¤ÊÊßU∞–

What is the importance of Vadi and Samvaadi

in a Raaga?

6. “ŒË¬øãŒË” •ÕflÊ “äÊ◊Ê⁄U” ÃÊ‹ ◊¥ ‚ Á∑§‚Ë ∞∑§

ÃÊ‹ ∑§Ê ‚¥ÁˇÊåÃ ¬Á⁄Uøÿ ŒËÁ¡∞ fl ©U‚◊¥ ∆UÊ„U,

ŒÈªÈŸ fl øÊÒªÈŸ ∑§Ë ‹ÿ∑§Ê⁄UË ÷Ë ‚◊¤ÊÊßU∞–

Give a brief note on any one taals either

Deepchandi or Dhamar taal and describe its

1x, 2x, 4x Layakaari also.

πá«U-’

(Section-B)

ŒËÉÊ¸ ©UûÊ⁄UËÿ ¬˝‡Ÿ

(Long Answer type questions)

ŸÊ≈U — ÁŸêŸÁ‹ÁπÃ ◊¥ ‚ Á∑§ã„UË ŒÊ  ¬˝‡ŸÊ¥ ∑§ ©UûÊ⁄U

ŒËÁ¡∞– [2×11= 22]

Note : Answer any two of the following questions.
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7. ©USÃÊŒ ’Ê’Ê •‹Ê©UgËŸ πÊ° ∑§Ë ¡ËflŸË fl ‚¥ªËÃ ∑§

ˇÊòÊ ◊¥ ©UŸ∑§ ÿÊªŒÊŸ ∑§Ê ÁflSÃÊ⁄U¬Ífl¸∑§ Á‹Áπ∞–

Give the life sketch of Ustad Baba Allauddin

Khan  and write his contribution in the field

of music.

8. •¬Ÿ ¬Ê∆U˜ÿ∑˝§◊ ◊¥ ‚ Á∑§‚Ë ÷Ë ∞∑§ ⁄UÊª ◊¥ “¿UÊ≈UÊ

ÅÿÊ‹” fl “Ã⁄UÊŸÊ” ∑§Ë ’¥ÁŒ‡Ê ∑§Ê ÷ÊÃπá«U Sfl⁄UÁ‹Á¬

◊¥ ¬hUÁÃ Á‹Áπ∞–

Write the composition of ‘Chota Khyaal’ and

‘Tarana’ in an one raaga in Bhatkhande music

notation from your syllabus.

9. “•Ê‹Ê¬” fl “ÃÊŸ” ∑§Ë ¬Á⁄U÷Ê·Ê Á‹πÃ „ÈU∞ ÃÊŸ ∑§

¬˝∑§Ê⁄UÊ¥ ∑§Ê ÷Ë fláÊ¸Ÿ ∑§ËÁ¡∞–

Define the terms Aalaap and Taan and also

describe the types of Taans.
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10. ‚ŒÊ⁄¥Uª-•ŒÊ⁄¥Uª ∑§ ¡ËflŸ ¬Á⁄Uøÿ fl ©UŸ∑§ ‚Ê¥ªËÁÃ∑§

ÿÊªŒÊŸ ∑§Ê ÁflSÃÎÃ fláÊ¸Ÿ ∑§ËÁ¡∞–

Describe the biography of Sadarang-Adarang

and write also their contribution in music.

11. “¬⁄U◊‹ ¬˝fl‡Ê∑§” ⁄UÊªÊ¥ ‚ •Ê¬ ÄÿÊ ‚◊¤ÊÃ „ÒU¥?

‚ÊŒÊ„U⁄UáÊ ÁflfløŸÊ ∑§ËÁ¡∞–

What do you understand by Parmel

Praveshak raaga. Illustrate.
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